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compost storytelling
a methodological approach designed for critical (multispecies) ethnography, focusing on heterogeneous, open-
ended, and small stories interwoven with everyday interactions. extending storytelling beyond human 
narratives to include the roles of other-than-human species in assemblages. 
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dynamic and open-ended | written between field notes and analysis, allowing for continuous additions and precisions 


even long after leaving the field. a "messy mix of temporalities" where story layers accumulate.


nonlinearity and polyphony | multiplicity of voices and temporalities, emphasizing intra-active transformation.


more modest role for the human protagonist, attention to the material world and other-than-human agents.


open form, often refraining from traditional beginnings and ends, to foster the openness of story assemblages.


process of piling, folding, and turning | involves "piling up, folding in, and turning around" observations,


little narratives embedded in daily practices.


disturbance of hierarchies | challenges hierarchies related to authorship and the human-centric view in research.


Highlighting that stories are always multiple and interconnected.
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Task
The objective is to explore the multispecies relationships embedded in the everyday life of the campus and to reimagine 
these encounters through an alternative narrative method.


• Each student will conduct an on-site observation and record a 10–20 second micro-video capturing a moment, 
interaction, material trace, or atmospheric detail. Each group will compile its 12 individual videos.


• The videos will be assembled. The goal is not to preserve each video’s original intention but to explore how these video 
fragments generate a multispecies story.


• Building upon this visual process, each group will then craft a written narrative that draws inspiration from the assembled 
videos.


